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(Continuedfrom page 190) Inthis way I
can do a lot of work. I can escape with-
out feeling absolutely ghastly. And I
can break things down. It’s a way of
working that reduces anxiety.”

She has the greatest admiration for
The Collectors. “Inthe first place, they
don’t think it’s in bad taste to have a
collection in depth. I think many En-
glish people have one picture by some-
one—maybe even Ghirlandaio—
whom they consider tobe very much in
good taste . . . and that picture has to
go with their faded chintz sofa, and

their dogs. Those things havea placein
their life that can be regulated. But I
don’t believe that art can be regulated.
I think specifically that new art can’tbe
regulated into taste. You have to give it
free rein if you are going to become
committed to it any way, and that is
what The Collectors do.”

The Collectors are perhaps some-
what in awe of their dining room now
that it has been transformed into a
Work of Art. Although it was finished
months ago, they still take their meals
in the large and handsome kitchen.

ARTIST'S DARING DREAM HOUSE

(Continued from page 108) chairs from
Ireland’s safari days, African artifacts
and trophies. Among the latter are
mounted impala and oryx horns, a gi-
raffe’s skull, a Cape Buffalo’s skull, and
a crocodile head on the rough-hewn
“sideboard.”

The second floor with its large bay
windows seems light and even spacious
after the claustrophobic ground floor.
Here Ireland’s collection of home-
grown arte povera begins to assert its
presence. Besides the broom sculpture
one notices a pair of cement bookends
on the floor of the hallway; a chair
missing its seat and part of a leg, with a
notebook attached to it by a chain; a
window whose cracked glass has been
removed and replaced with a copper
plate (the glass has been framed in cop-
per and mounted as a freestanding
sculpture in the upstairs hall). Close to
the rattan thrones is a battered metal
storage unit whose shelves hold jars
containing various accumulations re-
lated to the restoration of the house—
sawdust; dust from the window
frames; and, for some reason, a tvped
poem by Rimbaud. In the adjacent par-
lor is a wooden stool supporting a
mound of wadded-up balls of wallpa-
per taken off the walls, and a bottle of
“100-year-old water”’—the result of
washing a *“100-year-old object.” Ac-
cumulations of the building's previous
owner stored in jars include some dis-
gusting-looking dried pears and a
cache of rubber bands that once held
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the daily newspaper when itarrived—a
tape-recording of rubber bands being
removed from rolled-up newspapers
accompanies it, preserving a specitic
splinter of lived time. At first glance
these humble exhibits look very much
at home in the house, though they
would seem to belong in the cellar.
Their oddity announces itself only
gradually. Even then it is hard to know
exactly what message is being transmit-
ted, bevond a sense of the holiness of
the detritus that accompanies us
through life. The trivia that Joseph
Cornell enshrined in his boxes attects
one similarly. What is finallv conjured
up is a strong sense of the past—the
light of a specific Tuesday afternoon in
San Francisco 80 vears ago.

A certain standard of comfort is
maintained despite the austerity—two
white-upholstered [taltan armchairs in
the second parlor echo the wicker ones
in the adjacent room: placed beside a
fireplace, with a tree-stump table be-
tween them, thev give a fleeting hint of
European elegance reinforced by a
wooden stand holding newspapers
mounted on poles as in older German
cafés. 1But the newspapers—some 20
consecutive issues of the Sonth Chima
Morning Post—are another votive ex-
hibit, commemorating in this case a
visit to Hong Kong that Ireland made
several vears ago.) The imposing guest
bed with its woven Oaxacan blanket
suggests a Gold Rush hotel room, ex-
cept for the anomaly of the non-indige-
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“When they entertain,” the atist g
wistfully, ““they bring their friends}
see the collection. They look at
room. Then they go to arestaurap i
the Japanese.” Some furnimre’hI
been set down with an *“on approyg
look—nothing definite. Jennifer By
lett has a more casual approach, |
always hoping that they woy| .
there every so often, and inyite gue;
sometimes.” [

Rasamund Bernier is widely knouy|
vivid, dlumanating lectures oy gpy

nous horns on the watl. Just off a g,
pleasant ottice, the master bedrog
with its unpillowed bed, is almog g
nastic, except for the presence of g
artworks including a “reverse dy
ing”" by Ireland—that is, a Play]y
rectangle to which scraps of paperhs
been tastened.

Ireland’s house goes a step bey
Post Modernism's tongue-in-cheek;
ceprance of things as thev are byady
Iv cefebrating the beauty 1o be found
grit, decay. and the incomprehend
jetsom that contemporary lives kg
behind them. Like Schwitters and
nell, and the poet Guillaume Apa
naire, he draws attention to the pog
of the baggage of daily lite as oppos
to that of “privileged moments” vh
we might expect 1o tind it Apollin
wrate that modern poetry lives inb
bershop windows: Ireland seesitin
palimpsest of scarred walls, dangd
light bulbs, cracked windows, and
regular, anonvmous spaces, as
the polvglot exotica that coexists e
them. In s small way, his house be
witness to the glacially slow for
both mundane and cxtmnrdinaw,d
have pone into the shaping of ls
20th-century American consoa
ness.

Tobn Ashbery recetred the Fellowsh
the Academy of Awerican Poes
1982 and his most recent book of o
ts Shadow Train, prublished by Vi
Penguni i 1951
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